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Foreword

Tony Barton, Chairman

It seems that the hardest decision for this year’s Editor, my
colleague and Associate Director Caroline Drake, has been what
to leave out of our Review. You will see that we have been busy
and I hope you enjoy sharing just some stories about the amazing
buildings, reservoirs and trains that our clients placed in our care.

Caroline, assisted by our Graphic Designer Renée O’Drobinak, has
managed to condense 12 months of technically challenging and
creative work, by over 100 talented professionals across the UK
into this publication.

As Donald Insall Associates approaches its 60th anniversary, we have
been reflecting on the approbation of our peers; our work received
its 200th award in 2016. As we were preparing to go to press, our
fifteen year-long relationship with the Lion Salt Works, a scheduled
monument, was recognised by public vote, as the National Lottery’s
Best Heritage project. Equally pleasing was the Europa Nostra Grand
Prix Laureate Award for Wimpole Gothic Tower.
Donald Insall Associates’ projects have won more Europa Nostra
Awards than any other European organisation.
We continue to win awards and we continue to grow, as an
employee owned practice, in numbers, in geographical spread,
in our client list, in project types and in the range of services we
offer clients within the historic environment.

All of this is reflected in this Review and I hope you enjoy reading
about another brilliant year’s work by my talented and hard
working colleagues.
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Stockton House:
Revival of an
Elizabethan Gem

Robert Dunton

T

he architecture of south Wiltshire owes much to
the prosperity of the woollen industry at the end
of the 16th century. Some of the most memorable
and picturesque towns and villages in the region
owe their architectural character to the proceeds
of this once lucrative trade. Some, such as Bradford
on Avon, display the best of provincial 17th century
building in their lavish steep-gabled houses, inspired
by the Flemish weavers who brought their skill as
well as their Protestant faith to the region.
The sheep farms of Salisbury Plain made fortunes
for their owners, one of whom, John Toppe, leased
the old Stockton House around 1565, whilst his
great nephew, also John Toppe, enlarged it and
reconstructed it to become a palatial dwelling from
1596. He continued the local tradition of building
walls in alternating bands of Chilmark stone and
black flint to dramatic effect on the many-gabled
elevations, but it was his fascination with elaborate
plaster ceilings which remains his most visible
legacy today. Local tradition has it that Stockton’s
ceilings shared their craftsmen with those of nearby
Longleat House, which would have been nearing
completion in 1582. He also commissioned a series
of extraordinary chimney pieces, many displaying
unusually intricate Elizabethan ‘strapwork’, some
allegorical and some purely heraldic.
Historical Development

Architectural historian Andrew Foyle has
endeavoured to find documentary evidence to
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explain the evolution of the house, but records
have proved scarce. He believes the house of the
1590s may have been of a fat ‘L’-shape on plan,
with the final corner completed to form a rectangle
soon after 1600. A chapel appears to have been
added during the Commonwealth period, using the
more common local ‘chequerboard’ wall pattern of
alternating squares of flint and stone. Next, we find
a series of alterations for owner Harry Biggs, who
married in 1802, by Wyatville who, having completed
a new staircase at Longleat during his 1806-13
alterations, replaced Stockton’s old oak stair with a
‘flying’ stair composed of opposing pairs of flights
at each level, joined by a ‘bridge’ flight which ‘flies’
between them. A new landing beside it and the small
dining room below were embellished with the latest
Regency joinery and details, and many window cills
were lowered to bring in more light.

The simple Elizabethan form remained largely
unchanged until 1877, when Major General Arthur
Godolphin Yeatman-Biggs embarked upon
an enlargement project under the direction of
Benjamin Ferrey, primarily to add more domestic
accommodation. A water tower articulated a series
of new north wings and connected the 1820s stables
to the house to create a new courtyard, once more
using the banded flint and stone wall treatment.
Internally the house was enriched with neo-Jacobean
ceilings and wall treatments in the grander ground
floor rooms and a lantern brought light into a new
octagon beside the staircase. Ferrey even finished
the water tower skyline with strapwork tracery
echoing the Elizabethan original on the west porch!

The 20 th century brought mixed fortunes to the
house, for during the ownership of Oswald Toynbee

Falk (1927-34), much of Ferrey’s neo-Jacobean
detail was stripped out at ground floor level and
Falk instigated a late-medieval atmosphere in the
hall with a simplified ceiling, an imported early
16th century fireplace and some late 15th century
plank doors, allegedly from a Welsh house. Finally,
the purchase of the house by Lady Lacey in 1951
followed the separation of much of the farmland, and
saw the demolition of the greater part of the kitchen
wing back to the water tower.
Safeguarding the Future

Our client acquired the house in late 2013 with
the intention of ensuring that its history would be
safeguarded well into the future, whilst providing
a comfortable house particularly suited to
3

Images left to right: The exterior of Stockton House; Ferrey’s water tower
Previous page: Stockton House interior during works

entertaining, including adding a swimming pool on
the site of the large fish pond. This would require
studying ways of arranging the second floor as a
series of suites and improving the facilities of the
great state rooms on the first floor. It would also
require converting the former domestic East Wing
into a generous maisonette and the Chapel Annex
into a housekeeper’s flat and importantly, bringing
the disjointed mechanical and electrical services
up to modern standards and insulating to minimise
energy usage.

Once appointed, our brief became not only to ensure
that our client’s vision could be realised, but also to
understand the historical development of the house
and how this might affect its condition and approach
to repair. It became clear the roof coverings, installed
by Ferrey in the 1870s works, were now at the end of
their life despite being on a new roof structure which
had replaced the Elizabethan trusses.
However, they were found to be supporting a
significant bat colony, so renewal had to be planned
around major ecological mitigation work to allow
their survival and ability to return on completion. If
planning the bat relocation was to be disruptive, a
greater menace appeared when initial opening-up
works revealed fibrous asbestos spread throughout
several floor voids. Further investigation showed
this to be widespread, suggesting surplus insulation
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mixed in the 1960s had been dumped in the floor
voids: a major asbestos removal contract began to
influence much of the remaining programme.
Unfolding Histories

As work developed, more and more of the history
began to unfold. Rumour had it that MoD occupation
during the 1940s had resulted in the construction
of a swimming pool and, sure enough, it appeared
beneath the fish pond, which itself contained much
of the pennant paving of the demolished south
terrace! Wyatville’s symmetrical octagon layout
appears in the sale details of 1906 and though
lost in Falk’s 1934 alterations, we have now been
able to recreate it from the photographs, returning
Regency calm to this previously unbalanced part of
the interior. Ferrey’s water tower has long ceased to
perform this function and so we have removed the
tanks to provide a room with a commanding view
from this elevated vantage point. The only Georgian
suite of rooms had an improbably over-ornate
cornice, removal of which revealed fragments of
the original 1772 ceiling and cornice above, which
has now been recreated. The work to the house is
now complete and the pool by the end of this year,
returning Stockton House to a comfortable family
home, of which John Toppe could only dream!

Suffrage at the Doors of St Stephen’s:
The Palace of Westminster
Edward Lewis
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Beneath St Stephen’s Hall is
the St Mary Undercroft Chapel,
whose broom cupboard is
located under the steps, directly
beneath New Dawn. It is where
Emily Wilding Davison hid on
the night of the 1911 Census,
allowing her to give her address
at ‘The House of Commons’ at a
time when women could neither
vote nor become MPs.

N

ew Dawn, designed by Mary Branson,
Parliamentary Artist in Residence to Women’s
Suffrage, is a permanent artwork to commemorate
women’s suffrage in Parliament. The artwork is
located in St Stephen’s Porch, directly above the
entrance to St Stephen’s Hall.

During 1916, amid the horrors of the First World
War, a general election was rapidly approaching.
Men were at war and so the franchise rules of
property ownership and minimum occupancy that
gave men the right to vote, were in tatters. How
could Parliament deprive men who were living in the
trenches and risking their lives of the right to vote?

Agreement that all men should be given the right to vote
was overwhelming, although the same could not yet be
said for women. However, the violence of the pre-war
suffrage movement had abated and the significance
and contribution of women to the war effort was
unquestionable. Consequently those who resisted the
suffrage cause were increasingly in the minority.
The Speaker’s Conference of 1916, the first such
event, was arranged to resolve the rules of franchise
and provided the women’s suffrage movement with
an unprecedented opportunity to secure reform. The
Conference resulted in the historic Representation of
the People Act 1918.
The act conferred the right to vote upon all men over
the age of twenty-one and women over the age of
thirty, provided they were on the Local Government
Register, which meant being a householder, or being
married to one. This was restrictive and excluded
the young workers of the war and single women who
comprised majorities of suffrage societies.
6

However, the benefit to these restrictions was
that the bill passed easily. Critical progress had
been made and later that year the passing of the
Parliament (Qualification of Women) Act 1918
enabled the election of women to Parliament.

The policies that arose from the 1916 Conference,
whose centenary year coincides with the unveiling
of New Dawn, laid the foundations for the rights of
franchise enjoyed today. The December 1918 general
election was the first to be held on these terms.
New Dawn

New Dawn was unveiled at a ceremony held in
Westminster Hall on the 7th June, attended by
our project team. The date marked the 150 year
anniversary of John Stewart Mill MP, the eminent
philosopher, presenting the first mass petition in
support of women’s enfranchisement to the House
of Commons.

Despite its understated name, St Stephen’s Porch is
a significant part of the Palace of Westminster and
of Sir Charles Barry’s design. The porch was built
to connect St Stephen’s Hall with Westminster Hall,
which dates from 1097 and is the oldest part of the
Palace of Westminster.
St Stephen’s Hall was originally built as the Royal
Chapel of St Stephen’s, a two-story structure
commissioned by Henry III and completed in
1297, later serving as the House of Commons. Its
structure survived the 1834 fire and the Hall was
later remodelled by Sir Charles Barry during the
construction of the present Palace of Westminster.

Clockwise from top left: Before and after images of the parapet above St Stephen’s Entrance; close up images of ‘New Dawn’
Previous page: Jubilee Window. Photo © Adam Watrobski. Page 5: New Dawn photographed on completion. Photo © Emma Brown

St Stephen’s Porch effectively became an extension to
Westminster Hall, revealed through Barry’s great arch
at the top of its south steps, from which monarchs and
global leaders have addressed the world.
New Dawn occupies a space above the entrance
to St Stephen’s Hall, originally intended for a wall
painting depicting peace. Its adversary, war, was
intended to be depicted opposite, above the Palace’s
public exit. The paintings were not commissioned,
and so this significant space remained undecorated
and, around 1860, the arches of peace and war were
filled with hand embossed canvases depicting roses,
thistles and clovers.
New Dawn now occupies the space intended for
peace. The significance of the location for New Dawn
is twofold. It partly derives from Barry’s decision
to make St Stephen’s the public entrance to the
Palace of Westminster, becoming the point where
the suffrage movement would lobby MPs and as a
representation of the suffrage movement’s long wait
at the entrance of democracy.
Beneath St Stephen’s Hall is the St Mary Undercroft
Chapel, whose broom cupboard is located under the
steps, directly beneath New Dawn. It is where Emily
Wilding Davison hid on the night of the 1911 Census,
allowing her to give her address at ‘The House of
Commons’ at a time when women could neither vote
nor become MPs.

Alongside remembering women’s suffrage, New
Dawn continues the role of St Stephen’s Porch as a
place for the commemoration of 20 th century events.
The adjacent Recording Angel Memorial names
the members and sons of both Houses who were

killed in the First World War, with which the suffrage
movement is inexorably related.

Meanwhile, the colossal stained glass window above,
which had been destroyed by bombing raids in 1940,
was redesigned and became Parliament’s principal
memorial to members and staff of both Houses who
died in the Second World War.

The design of New Dawn compliments the Queen’s
Jubilee Window, which was recently installed at the
north end of Westminster Hall as part of Donald Insall
Associates ongoing Westminster Hall Conservation
Project; the window also uses glass, light and the same
colour palette, in commemoration of a female monarch.

Donald Insall Associates have cleaned and repaired
the masonry of St Stephen’s Porch and conserved
the delicate parapet carvings, expanding upon the
work of our Westminster Hall masonry conservation
project and utilising similar methods. We have also
restored the rare hand-embossed canvas wall
covering, now behind New Dawn, which has been
analysed and carefully repainted in ‘suffragette green’
as the projects ran in tandem.
Evidence of wartime damage is visible throughout
the porch, with shrapnel damage and cracking to the
masonry throughout.
Consistent with the spirit of remembrance within
St Stephen’s Porch, this sobering evidence has
not been removed and replaced, but has been
carefully conserved.
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Concrete, Modernism and Conservation

Dr Victoria Perry

C

oncrete and Modernism are two words not
generally associated with Donald Insall
Associates. However, over the last decade we have
given heritage and conservation advice on many
well-known pre-and post-World War II Modernist
buildings. These include the Peter Jones store on
Sloane Square of 1935-37 (by Professor C.H Riley
and Slater & Moberley; the Commonwealth Institute
(1962, Robert Mathew, Johnson Marshall & Partners
with engineers Harris & Sutherland); the Czech
Embassy (1965-71 by Jan Sramek and Jan Bocan
of the Beta Prague Project Institute); the Economist
Complex in St James’s (1960-64, Alison and Peter
Smithson); and the United Nations’ conference
centre in Geneva (1968-73 by Eugene Beaudouin,
Arthur Lozeron and Francois Bouvier, with Basil
Spence and Pier Luigi Nervi).
In addition to these architectural icons we have also
advised on a wide range of 20 th century buildings
including listed concrete grain silos, airport and
military structures, cinemas, multi-storey carparks,
art galleries, hotels, and market buildings, as well
8

as an idiosyncratic, vaulted concrete-and-stone
chapel in Anglesey.

The conservation of early 20 th century Expressionist
buildings, pre-war Modernism and Art Deco
buildings has long had widespread public support.
Debates about the conservation of post-war
buildings are, however, still ongoing. Although
there has been a growing public interest in the
architecture of the 1960s and 70s, the robust
aesthetic of the period is not to everyone’s taste.
Moreover, the futuristic, anti-urban, pro-car
predilections of clients and designers in this era
often produced buildings which relate poorly to
traditional streetscapes.
Decisions about which buildings best represent this
era of recent history and potentially merit statutory
protection by listing (designation) as possessing
‘special architectural and historical interest’ are,
therefore, difficult and finely-judged. Insalls’ team
of historic building advisors, which includes former
Historic England inspectors, conservation officers
and academic historians as well as architects,

From left to right: A contemporary photo of St Andrew Bobola, Hammersmith, a Polish Catholic Church; Economist Bulding, 1979
Opposite page: The original appearance of Our Lady of the Sea and St Winefride, 1935

Although there has been a growing public
interest in the architecture of the 1960s
and 70s, the robust aesthetic of the period
is not to everyone’s taste. Moreover, the
futuristic, anti-urban, pro-car predilections
of clients and designers in this era often
produced buildings which relate poorly to
traditional streetscapes.

possess the wide-ranging set of skills necessary to
inform clients of risks and opportunities at an early
stage in the development process.

Our historical and architectural analysis is always
rigorous and impartial and our recommendations
are always carefully considered. However, we look
for opportunities to make buildings and places
better, as well as identifying potential restrictions
to change. We are also not afraid of controversy.
Our assessment that not all the buildings in Basil
Spence’s Hyde Park Barracks were of ‘special’
architectural interest and that due consideration
would be given to their future by their conservation
area location, was an important influence on a recent
ministerial decision not to designate the entire
complex. Our assessments of several other unlisted
late 20 th century buildings have, however, come to
different conclusions and we have advised clients
that a conservative approach to development would
be appropriate.

architects and conservation specialists also provide
detailed specifications and advice on sensitive
repairs to significant modern buildings and suggest
appropriate contractors to carry out consolidation.
Recent projects include repairs to abstract concrete
relief panels at the church of St Andrew Bobola in
west London and advice on the repair of a 1950s
concrete-framed building on a World Heritage
site in the Middle East. One of the first concreteframed buildings in the region, the significance of
the building lies partly in the way it was constructed
using a hybrid of vernacular and new techniques.
However, the combination of traditional gypsum
and salt-laden desert sands made for poor-quality
concrete; the structure has, as a consequence, been
weakened by chloride attack and corrosion of the
steel reinforcement. Working with engineers Buro
Happold, Donald Insall Associates has been advising
on appropriate ways to conserve original fabric while
stabilising the structure and making it safe and durable.

As well as providing strategic heritage advice on the
significance of 20 th century buildings, our teams of
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Heaven on Earth
Caroline Drake

O

nce described by Queen Mary, as ‘the nearest
place on earth to heaven’, the grade II*
Registered Park and Gardens of Plumpton Rocks
near Knaresborough in Yorkshire risked loss and was
added to the Heritage at Risk Register in 2012.
Donald Insall Associates was commissioned in
September 2015 to lead the design team to carry
out works initially funded by Natural England to
turn around the progressive silting of the lake and
encroaching self-set trees, by the end of February
2016 due to grant constraints.

Working closely with the private owner descendant
of the Plumpton family, Reservoir Engineer AECOM,
FWP Quantity Surveyors and Historic England, desilting works have been carried out reinstating the
picturesque creeks centred around striking rock
formations and features known romantically as the
‘lovers’ leap’, ‘crusaders’ gorge’, ‘eye of the needle’
and ‘echo rock’.
10

Striking rock formations and
features known romantically
as the ‘lovers’ leap’, ‘crusaders’
gorge’, ‘eye of the needle’
and ‘echo rock’
The beauty of the rocks overhanging the lake was
captured by JMW Turner as his first commission in
oils in 1797 for two views, looking North and South,
which hang in Harewood House. Returning again,
Turner’s further sketches in 1816 can be seen in the
Turner Bequest.

The gardens have been open to the public for the
last 200 years prospering from the rise of Harrogate
as a tourist destination Spa Town.

The de-silting works have now reinstated the
lake’s original size, and opened up the 18 th century
vistas made famous by Turner’s paintings. Guided

Images clockwise from
opposite page: Plumpton Rocks,
photographed immediately
after completion of works, July
2016; JMW Turner, ‘Plompton
Rocks’, reproduced by the kind
permission of the Trustees of
the 7th Earl of Harewood Will
Trust and the Trustees of the
Harewood House Trust; reinstated detail; Plumpton Rocks
before works begun

by specialist engineers, the design team in
collaboration with the steering group established a
methodology for a zoned approach to the de-silting
that would ensure protection of the historic setting,
carp stock, natural environment designations
and archaeology of the medieval fish ponds (the
preceding watercourse).

The completion of the first phase works attracted
further grant contributions from Historic England,
with Country Houses Foundation funding enabling
additional features to be saved. This included further
works, reinstating the island to the north of the lake,
which had been entirely lost amongst self-set trees
and silting. Alongside this, repairs to the Grade II
listed dam designed by John Carr, commissioned
by Daniel Lascelles when he purchased the estate
in 1755 from the Plumpton family, have been
completed to repair the masonry face to the dam,
including fallen ball finials that lay in the undergrowth
at the foot of the dam.

In 1952 the park and garden was purchased by the
Plumpton family resuming their 700 year ownership
since the Norman Conquest.

It is interesting to note the Plumpton correspondence
is one of the earliest surviving collections of letters
and deeds covering the 15th and early 16th Century.
The earliest recorded letter in the English language
was to a Plumpton dated 1416.
The site remains with the Plumpton family as
custodians of this special historic landscape.
Visitor numbers have increased significantly
since re-opening in August, all keen to see first
hand the repaired dam and reinstated lake and
film location for the new Swallows and Amazon
Film. Our appointment continues to overcome the
next challenge to comply with the Reservoir Act
regulations whilst minimising visual change to the
lake levels and repaired features.
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Interpreting a Model Estate Village
for the 21st Century
Gwyn Roberts

L

landwrog village was built in the middle of the
nineteenth century as a model estate village of
distinct Picturesque Gothic flavour, linked to the
Glynllifon estate mansion nearby. The paternalistic
influence of its landlord remains today. At the heart
of the village lies St Twrog’s Church on an elevated
site to the design of the diocesan architect Henry
Kennedy. The churchyard is enclosed by a high
rubblestone wall built up by centuries of burials.

A local family had purchased the land in front of the
church with planning permission to erect a suburban
bungalow. This proposal did not offer effective
garden space, nor room for growth on site and was
not to the family’s taste. Donald Insall Associates
was appointed to design a new and more aspiring
dwelling which would also meet with the Client’s
strict low budget. Our collaboration began with a
deep analysis of the village to observe the character
of the Conservation Area. What became apparent
was the distinct steep slate pitch narrative to the
village and the three-light mullioned and transomed
timber windows, typically set within prominent
gables. The Church also holds a dominating
12

presence within the village, especially so on the
site, as its main east window overlooks the plot
requiring careful consideration to provide a sensitive
contextual relationship.
An A-frame Design

Whilst careful not to mimic its surroundings, the
new A-frame design was inspired by this domestic
vernacular and also paid homage and sought to
respect the east gable of the church. The humble
form intentionally allowed for a simple low cost
construction and the tapering mass does not
suffocate the site, allowing unobstructed views of
the principal vistas to and from the Church. It was
also possible to add an additional storey, whist not
exceeding the height of the previous design. A 3D
model was built of the site, electronically, and also
physically in cardboard for quick manipulation with
the Client. This allowed us to control views and
spatial massing, both internally within the building
and also externally within the context of the site.

Clockwise from top left: Exterior of the house
with the church in view; the steep roof slope and
deep roof lights creating stimulating places for
activity; early roof pitch analysis and concept
development; open plan living space anchored by
the snug and connected to the private garden.
Opposite page: Llandwrog at twilight

Attached to the churchyard is a rubble stone shed
associated by listing within the curtilage of the
Church. This was converted into a snug and links to
the new dwelling with a glazed structure, anchoring
the new building to the site. The front gable is
formed by a bespoke glazed frame, a modern
interpretation of the three-mullioned division of
glazing in the village. The existing Llandwrog palette
of rubble stone walling and slate is reinterpreted in a
modern striking design.
The Planning Process

After holding initial and positive consultation with
the Local Authority and Cadw, the proposals were
sent to the Design Commission for Wales (DCW) for
informal review in light of the potentially sensitive
site and bold design. The Design Panel responded
negatively initially with considerations for alternative
massing and positioning on site, wishing to conform
to a more ‘traditional’ design. We took on board all

suggestions raised and worked with the DCW, Cadw
and the Local Authority to deliberate the best way
forward. This involved reviewing and appraising the
character of the Conservation Area in great detail
until a solution was met between all legislative
bodies. The striking design was retained, met local
policy and also sat comfortably with the massing of
the Church and its context.
The use of traditional materials and detailing
can have considerable effect in enhancing a
Conservation Area’s character. The essence of
many of the model village buildings have been
eroded in recent years due to the loss of this detail.
The new family dwelling enhances its setting within
Llandwrog by reflecting the village aesthetic to
stimulate contemporary sustainable design.

Planning permission was granted and in doing
so, the local family continue their long standing
residency in the village and have added a twenty first
century layer to part of its history.
13

Saving Volk’s Railway:
Our New Project Management Service
Andy Bramwell

A

s part of Donald Insall Associates’ emerging
cultural heritage and project management
service, we were delighted to be appointed to
project manage the conservation and regeneration
of the world’s oldest electric railway in December
2015, with support from the Heritage Lottery Fund.
The £2 million “Saving Volk’s Railway” project
in Brighton consists of a new station and visitor
centre, a new conservation shed and workshop,
interpretation, signage and restoration of three
historic carriages.

Volk’s Railway was established in 1883 by pioneering
electrical engineer Magnus Volk (1851-1937) and
runs the one mile length of the east sea front, from
Aquarium Station near the Palace Pier to Black Rock
Station near Brighton Marina. Volk was an engineer
and inventor, who built Volk’s Electric Railway as
a visitor attraction. He also built the short-lived
Brighton and Rottingdean Seashore Electric Railway
which featured the amazing “Daddy Long Legs”
vehicle, allowing visitors to ride on an elevated
platform above the sea.
The railway passes the famous Victorian cast iron
arches on Madeira drive, which are now on Historic
England’s ‘Buildings at Risk Register’. This current
project forms part of an initiative to improve Brighton’s
east sea front and safeguard its Victorian heritage.

The site is within Volk’s Railway SNCI (Site of Nature
Conservation Interest) and close to the Brighton to
Newhaven Cliffs Site of Special Scientific Interest
(SSSI) — planning will require consideration of the local
ecology, including preservation of sea front plants and
animal habitats. Volk’s railway is owned and managed
by Brighton & Hove City Council and largely run by
14

volunteers; with track engineering and train repair work
carried out by the extremely resourceful Volk’s Electric
Railway Association (VERA).
The HLF grant of £1.6 million was given to fund
construction of a visitor centre and ticket office
at the Aquarium station, a replacement depot
and workshop with viewing gallery at Halfway, the
restoration of cars 4, 6 and 10 (built in 1901, 1910
and 1925 respectively) to full working order and
the provision of new educational material about
the railway. The new station and multi-purpose
visitor centre will provide a welcome area for
visitors and passengers, along with a new ticket
counter and indoor area to view and wait for trains.
The exhibition area will include both static and
interactive displays telling the story of Magnus Volk
and his revolutionary railway, an activity and learning
space for schools and groups, event hire, a café
with indoor and outdoor seating and staff/volunteer
facilities. The buildings have been designed by ABIR
architects of Brighton, and are a contemporary
interpretation of traditional sea front buildings, clad
in zinc and rubber.

As Project Manager, we are working closely with our
client Brighton & Hove City Council as well as VERA
and ABIR’s design team to develop both buildings
to tender stage, oversee the tender process and
contract administration during the construction
phase. We are also managing the contract to restore
the three historic carriages being refurbished by
Alan Keef Ltd of Ross on Wye. We are responsible
for programming and planning all work activities to
ensure work starts on site in August 2016 to achieve
an opening in time for the Summer 2017 season.

As Project Manager, we are
working closely with our client
Brighton & Hove City Council
as well as VERA and ABIR’s
design team to develop both
buildings to tender stage,
oversee the tender process
and contract administration
during the construction phase.

Clockwise from top right: Volk’s Rail in operation
in August 2016; Magnus Volk (on left platform)
presenting the electric railway in 1883,
reproduced by kind permission of VER and VERA;
a carriage under repair, image © Alan Keef Ltd;
current Volk’s Electric Railway station; side view
of Volk’s Railway in operation
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In the Footsteps of
Lancelot ‘Capability’ Brown
Mark Wilkinson

From left to right: A 1777
engraving of ‘Wimple Folly’
© The National Trust (NT
Collection NT206294.1);
Wimpole Folly seen across
Brown’s north park and lake

2

016 is the 300 th anniversary of the birth of
Lancelot Brown, better known as ‘Capability’
Brown, the acclaimed late 18 th century landscape
designer. As such he is renowned internationally for
his soft informal landscapes and the English style
which replaced the fashionable formal landscapes
of the early 18 th century inspired by Dutch and
French precedent. Landowners found these
expensive to maintain, so Brown’s designs quickly
found favour as they were not only pleasing to the
eye but were also productive, accommodating new
farming techniques, forestry and sporting activities.
Berrington Hall

Less well known is that Brown also designed
numerous buildings placed in his landscapes and
some of them are very accomplished. Towards
the end of his career he linked up with his architect
son-in-law, Henry Holland and at Berrington Hall,
Herefordshire they designed an elegant neo-classical
house sitting in a new 400-acre Brown landscape.
This is particularly notable as it is one of the few
examples where both house and setting are designed
by Brown, for usually he had to work on existing parks
16

which he modified and embellished. Berrington is
also an important project for Donald Insall Associates
as we produced a comprehensive report on the
building for the National Trust, which led to a phased
programme of repairs spread over five years. There it
was particularly satisfying to be able to remove a 19th
century bathroom tower addition and to reinstate the
lost stone pediment facing onto the rear courtyard.
So often, much of the work we carry out tends to be
discreet, as the intention is generally for only those
in the know to realise that work has been undertaken.
Here it is possible for visitors to see positive change.
Wimpole Gothic Tower

Most recently, we have just completed major
conservation works at the Gothic Tower (or Folly) at
Wimpole Hall, Cambridgeshire. The Folly is a focal
point of Brown’s north park at Wimpole, set on the
central axis of the house and nearly a mile distant.
The concept of a folly was first suggested in 1749 by
Sanderson Miller, who sketched the ruins of a castle
set on the brow of the hill terminating the view along
the north axial avenue. But it was Brown, with the

assistance of James Essex, who modified Miller’s
design and organised its construction, integrating
it into the natural landscape he created having
swept away much of the earlier formal landscape
developed by Charles Bridgeman and thought
to be the work of Ludon and Wise. The top floor
Prospect Room of the Tower gave extensive views
across the new landscape and lakes, the north front
of the house and beyond that to the retained two
mile long avenue on the south side of the house.
Humphry Repton, the early 19th Century successor
to Brown, converted the Tower into a Gamekeeper’s
Cottage, which was lived in until 1936. When the
National Trust was left the estate in 1976 by Rudyard
Kipling’s daughter, Mrs Bambridge, the Tower and its
associated ruins were in very poor condition and the
crenellated skyline built of soft clunch limestone had
mostly disappeared. Holding repairs were carried
out in 1980, but recently funding has been made
available to repair the structures more thoroughly.
This has been an interesting and complex
conservation issue: the building was built to look like
a ruin, so decisions had to be made about the design
and reinstatement of lost features of a structure

which was in a ruinous state but now needed to be
put back into a sound condition which reflected the
original design. This project has been awarded a
2016 Civic Trust Conservation Commendation and
was named 2016 Europa Nostra Award Grand Prix
Laureate, receiving €10,000. This marks the 16th
Europa Nostra Award or Commendation for a Donald
Insall Associates project.
Petworth House

The 650 acre park at Petworth, Sussex is one
of Brown’s earliest projects where he had five
commissions spread between 1753 and 1765. He
reworked an earlier formal landscape and stretched
new planting beyond the park into the surrounding
countryside. The house on the east edge of the
park beside the town is the focus of the layout which
features characteristic Brown features such as a lake,
shelterbelts, grazed parkland, pleasure ground, walled
garden and garden buildings. The latter included
a boat house, ice house and temple. In contrast to
the Gothic Tower at Wimpole these were classical
buildings placed as eye-catchers, or as incidents
on a circuit walk. Along with works to the house, we
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Clockwise from top left:
Berrington Hall; Roubillac’s
sculpture of Shakespeare,
Garrick’s Temple; a view of
the Old Rectory across the
Capability Brown landscape,
looking northeast toward
Wandsworth and Chelsea

have recently repaired and reroofed the open sided,
stone columned, classical Rotunda which is a feature
of the Pleasure Ground. The lead roof and its timber
structure had entirely disappeared and its design had
to be developed from old illustrations.
Garrick’s Temple

Not all of Brown’s projects were for the aristocracy
in spacious settings. When he set himself up as
landscape designer, he left employment at Stowe
in 1751 and moved to live at Hammersmith Mall
alongside the River Thames. The builder Henry
Holland (father of his son in law) was a neighbour
and he had artistic friends locally, including the
actor-manager David Garrick who built a classical
temple ‘to celebrate the genius of Shakespeare’
in the grounds of his villa further up the river in
Hampton. It is widely considered that Brown helped
Garrick with the layout of the grounds around the
house, including the unusual tunnel underneath
the road which separates the house from the river
bank garden where the temple sits. The practice
has carried out extensive work to repair the temple
which now contains a life-size replica of Roubiliac’s
sculpture of Shakespeare to replace the original.
18

Wimbledon Park

Many of Brown’s landscapes have been neglected,
built on, or lost and as his style has had many
imitators there is often debate as to whether or
not a landscape is by the hand of the ‘Omnipotent
Magician‘ as a contemporary described him. A
fragment of a known landscape survives in
Wimbledon, which is the remains of the park which
surrounded Earl Spencer’s, Wimbledon Park House.
In 1765 Brown dammed a stream to form the 30 acre
lake (which remains) and remodelled the landscape.
In 1790 Hannah Moore wrote “I did not think there
could have been so beautiful a place within seven
miles of London. The park has so much variety of
ground and is as un-Londonish as if it were a hundred
miles out.” The area has been developed since 1850
and we are currently working at the 16th century Old
Rectory, a Listed house which sits on the edge of the
original park and overlooks the modern golf course
beside the lake. There are still amazing views from the
gardens to the north-east across London, but sadly
it is an urban prospect and no longer the Arcadian
panorama which Brown envisioned.

200 Awards and Counting!

T

his has been an exciting year for us as we celebrate
surpassing 200 awards and commendations for
our work, including the Wimpole Gothic Tower (see
p16-17) being named Grand Prix Laureate at this year’s
Europa Nostra Award—our 16th Europa Nostra win/
commendation! The Wimpole Gothic Tower also received
a Commendation in this year’s Civic Trust Awards.
More recently, the public voted Lion Salt Works as
the ‘Best Heritage Project’ in the National Lottery
Awards, which was presented by Ainsley Harriott
(pictured below) and broadcast on BBC One. The
award is Lion Salt Works’ sixth award since opening its
doors as a museum last June.
The full list of our projects’ awards and
commendations can be found on our website:

http://www.donaldinsallassociates.co.uk/downloads/
DIA_Awards_Download.pdf

Other award wins this past year include:
Lion Salt Works, Museum + Heritage Awards 2016
in Restoration; Revealing the Roch, RTPI Award for
Excellence in Planning for the Natural Environment;
Lion Salt Works, Civic Trust Award: AABC
Conservation (Winner); Wimpole Gothic Tower, Civic
Trust Award, AABC Conservation (Commendation);
Cholderton House, Georgian Group Award
(Commendation); UK Employee Ownership Awards,
Simon Charrington (Highly Commended); Chester
‘Cathedral at Height’, Chester Civic Awards for Design
and Conservation (Winner); Lion Salt Works, Chester
Civic Awards for Design and Conservation (Winner);
Cathedral West Door Conservation, Chester Civic
Awards for Design and Conservation (Commendation);
The Roman Gardens, Chester Civic Awards for Design
and Conservation (Commendation)

Image courtesy of National
Lottery Awards.
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News in Brief

Above: Celebrating Sir Donald Insall’s 90 th birthday at the London office, with colleagues gathered from London and Cambridge
Photo © Damian Griffiths

Supportive, Sustaining, Simpatico:
25 years of Employee Ownership

This year we celebrate 25 years since we began
Employee Ownership (EO) at Donald Insall
Associates. We spoke to our Company Secretary
Simon Charrington about EO, sustainability and the
culture here at the practice. Below is an excerpt from
an interview with him on Employee ownership day:
I think it [what it means to be employee owned]
means as the EBT Deed states: “Donald Insall
Associates’ employees shall have an interest in
the Company’s business, a share in its profits and
a voice in the direction of its affairs”. This, I believe
and hope, is by and large what happens. We have a
core common purpose and continue to improve.

The most enlightening feedback I’ve received is,
interestingly, from colleagues who have left us
(and some who return): one who said our approach
and the way we do things is “visionary”; and
another who said, when comparing with his new
employment, he “definitely felt more involved at
Donald Insall Associates and with various aspects
of the office and business, not just doing a job”.
While the EO ethos doesn’t necessarily suit
everyone all the time, it does seem to be able to
adapt and respond to most situations, being both
flexible and firm as needed. A key belief we had
starting out was that the practice has a particular
approach, quality and track record of success to
offer which we sought to keep, nurture, allowing it
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to grow, develop and continue. I think our indirect
EO has come from our culture; these are mutually
supportive, sustaining, simpatico. These are natural
ways for specialist conservation architects.

I believe our EO structure correlates very closely
in fact, with our business and built-environment
sustainability. I think it’s fair to say that, when we set
out on this EO journey, we were doing the best to
ensure that not only the principles, philosophy and
practice of Living Buildings are kept but also keeping
the group of people, experts in architecture and
conservation, doing it; keeping the Team together,
alive, developing, growing, thriving, serving, together
as a Team.

To quote Sir Donald, “Buildings are alive!”. Buildings and
people are both living organisms and so it is with the
business, with our simple EO structure built-in. It’s much
better, in my view, to think of it and see it that way, rather
than as an organisation which sounds like a passive
immovable thing. At Donald Insall Associates it’s the
people and the buildings— living buildings — that are
at the heart, the passion. The ‘organisation’ is incidental,
it’s there to serve; but the organism, the whole ship, is
‘Alive!’ (creaky boards and all!). Another way of viewing
the formal structure is that the EBT board is like ‘the
Upper House’; the Donald Insall Associates board is the
Executive; and all colleagues ‘the House’, with various
roles, strengths and diversity together.
The full intereview is available on our website:
http://www.donaldinsallassociates.co.uk/downloads/
EO_and_Sustainability_DIA.pdf

Our new Manchester office

Donald Insall Associates has now opened a new
office in Manchester, providing our full range of
services from within the city. Our portfolio of work
in Manchester City Centre and Greater Manchester
includes Murrays’ Mills, Chetham’s School of
Music, Manchester Royal Infirmary, Bramhall Hall,
Staircase House and Manchester Victoria Station.
We are currently working on projects in Worsley and
Rochdale Town Hall.

The office is led by Kate Martyn (pictured above),
who has recently become a full member of the IHBC
and moved from London to Manchester. Kate has
been providing detailed advice and guidance on
development proposals to clients, supporting them
through the planning process including the Grosvenor
Estate, the Crown Estate, Capital and Counties, the
Royal Opera House and numerous private clients.
You can contact Kate at:
manchester@insall-architects.co.uk

In other news
•

•
•
•

•

Donald Insall Associates has donated £2,000
to The Churches Conservation Trust for the
repair of the Tower clock at St John on the Wall in
Bristol (pictured above).

Elinor Gray-Williams, our Conwy branch lead and
Associate Director appointed as board member
of the Design Commission for Wales (DCFW).
Ashleigh Murray, our Historic Buildings Advisor,
appointed Chair of the London chapter of the
Irish Georgian Society.

In line with our pledge to mitigate our carbon
footprint, we are planting a tree for each business
flight taken by a member of staff. We began
planting the first trees in August this year.
The London office co-hosted a conference titled
‘Charlton House and Jacobean Architecture’
with World Monuments Fund in September. The
very enjoyable conference, chaired by Royal
Academy Chief Executive Charles Saumarez
Smith, was filled to capacity with academics,
museum directors and historians.

This summer’s promotions:

Clockwise from top left: David Barnes (Bath), Associate Director; James Crick (London), Associate;
Matt Osmont (Conwy) Associate; Dorian Proudfoot (Chester) Associate; Jonathan Cerowski
(London), Senior Architect; Sophie Douglas (Cambridge), Senior Architect; Mark Harris (Bath), Senior
Architect; Lucy O’Connor (London), Senior Architect; Edward Lewis (London), Senior Architectural
(PPII) Designer; Eimar McDonagh (London), Senior Architectural (PPII) Designer; Bethany Redmond
(London), Architectural Design Assistant (Senior PPI)
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